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| Man, being irrelevant is nice. You could spend days upon days trying to keep up 
out minutes after you pen them, writing lengthy apologise when inevitably a 
grease, or you could just choose to sun bake in the shade, 
of these interviews have been done for months and the info 
look back on past moments in modern punk. The world 


uno As for now, Magnetic Visions is no longer a relevant zine, | would prefer if people sa 
occasional treat. We aren’t vegetable snacks we’re Freddo frogs. 


for this zine | found | enjoyed making it much more. The scissors hurt my hands less and | overall had a 
blast putting together this little product. I’m 
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So i guess it makes sense i'm flopping around the punk (gage 


before. “what the hell is he doing now and how does he do 
so much?” gets yelled at me a lot in the streets when I’m 
trying to buy bread. | would argue I’m actually incredibly 
lazy and someone like Mr Science Man showcases an 


world. That's the music i like and sorta "the way" i do 
things. ....but ya, | imagine people would know me from 
Radiation Risks, Alpha Hopper, Science Man, if at all, right? 


a 
2 


SS 


; ? 
extreme drive better than me in every way. Science Man MV: What was the first record you bought? What records 
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(legally a John) is a frantic, uncontrollable experimenter 
and noise maker in the USA. Science Man is his furthest 
reaching project but he’s done everything from electronic 
to hardcore punk and every combination of the two you 
can think of. He has a signature smashing and intense 
style categorised by blooping noises that cause headaches 
and sore muscles. His latest work at the time of writing 
this is an insane instrumental surf rock record under the 
name The Hamiltones that acts as the soundtrack to a non 
existent film. | tell you the man is an unmatched genius in 
the punk world. Not many ground harness wearers know 
about this man, allow me to show you the ways of the 
scientist 


changed your life? 

J: | made my mom buy me a copy of Michael Jackson’s 
“Dangerous” on cassette from the now very defunct Fay’s 
Drugstore chain. That was the first time | remember picking 
something out myself. | have no idea why or what that says 
about me. Later my cool older cousin Scott made me 
cassette copies / told me to buy CDs of music he liked 
whenever we visited his fam. Rancid’s And Out Come the 
Wolves. Ministry’s The Mind is a Terrible Thing to Taste. 
NIN’s Broken and The Downward Spiral. KMFDM. Atari 
Teenage Riot. Ect... | seldom listen it any of that anymore 
but that shit turned me upside down as a young teen and is 
absolutely at fault for me being me. Then you get drunk | 
and hear Iggy Pop scream at the beginning of TV EYE and | 


it's just over. Nobody is going to college anymore after that. 
MV: Which instrument did you start on? And which one e : 
are you the most comfortable with? : 

J: Guitar. Anything else I’m just faking the funk. 


Magnetic Visions: | feel like I’ve continuously seen your 
name everywhere in punk circles before | fell into your 
rabbit hole. Many reading may be the same. So briefly 
describe yourself. 
John: Dang really?? Thats cool. | kinda felt like | was just 
dancing in the corner with my friends. Didn't know you or ae 
anybody else had really noticed. Thanks! Uh, me? I'm just oe 
some dude in Buffalo, NY who likes making stuff all the : 
time. If I'm not busy | feel like I'm going crazy. : _ = a Be / Y - - = | 
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MV: Before you mentioned it, | didn’t know you played in 
a band called Radiation Risks. | am now very much a fan. 
what’s the history of the band? 

J: During a huge Halloween party at my house Biff and Nick 
asked me if | wanted to start a band with them that would 
go-on tour all the time, which is all | ever wanna do, so | 
obviously said yes. A couple months later we got together, 
wrote the entire demo in like two practices, immediately 
started booking a tour, and then basically only ate Taco Bell 
for a few years.. Lots of East coast/mid west + Canada + 
fests, ect.... Lots of wackiness. There is 7” on Lumpy, a 2 
song Flexi on Feral Kid, a legendary month in South 
America, and like 300 LPs + the plates for another 7” of our 
best material still sitting up in my attic that both never got 
released. If you cover the shipping I’ll send you one! Haha. 
But might be cheaper to just fly here yerself and come hang 
out for a bit after the US goes to the vet and gets all our 
shots. International shipping rates are bonkers these days, 
as I’m sure you know. 
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MV: International shipping is a bitch. do you get many 
| Australian customers? And you don’t have to answer this 
if you aren’t comfortable but why was the record never 
released? 

J: Not a ton. | just sent a Sci Man LP to an Andrew in 
Melbourne this week tho. You know him!?! haha. Often 
when I'm outside the North East US and people find out I'm 
from Buffalo, NY they will be like “New York?! OH shit! My 
buddy lives in (Names part of Brookyln)", sorta suggesting | 
might know them cuz we both know how to play guitar and 
hate the 90. See Buffalo is like a 7-8 hour drive East of the 
big Crapple. Now you watch, next time this happens i'll 
actually know the person and then i'll really look like an 
asshole. We sat on the LP recording for a long time. Wrote 
and recorded an even better batch of songs for another 7". 
Pressed the LP. Sat on both. Then stopped being a band. | 
hope someday there is a reason to put them out there. Give 
em' away or just put the songs online. Sorta close that 
chapter. | dunno. We'll see. 


MV: Where did the persona of Science Man come from? 

J: | wish i couldtell ya it was well thought out. | was 
recording solo songs in the back of the van during long 
drives of Rad Risks tour on my laptop. Someone asked how 
- i was doing it without any real gear or amps or anything and 
i joked something idiotic like “cuz I'm a real Science Man". 
Then | was stuck with it. Plus nobody wants to listen to a 
project called “John 
. Toohill Punk Band 
| @ #1632" or whatever. | 
just ran with it and now 


i'm not sure where the 


joke starts or ends 
anymore. | think he 
wants me dead, 


honestly. | don't blame 
him either. | had my 
shot. Time to let him 
take the wheel. 
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—— if 
MV: What do you think of science? : 
J: Seems like Science has had a rough go of it the last few 

years. No respect. Lots of name calling. People speaking ) 
for science without really understanding what it's trying to 
say. So-| really appreciate that it's kept doing it's thing, ya 
know? As for school, it sucks. obviously. who the fuck LIKES 
school? haha. Did/do you? Honestly, | don't ever really 
think about it. it's been a long time for me. | do really like 
learning new things that interest me and | like working hard 
but that's on my terms. “I don't care about history ‘cause 


that's not where | wanna be." 


MV: Is writing for Science Man spontaneous or more 
planned out? 

J: | try to grab an instrument and play almost every day. | 
don't think | really have a plan. | just sorta shake the 
vending machine and see if something falls out. Depending 
on what it is, | grab it and go in a direction for a while. See if 
it becomes a song or whatever. Lately it ends up being 
with Science Man most often. Dunno if that answers yer 


question really. . 


MV: It does answer my question. With so many projects, 
do you worry that you sometimes waste a song with one ™ 
project when it would've been better with another? 7 
J: No. All my projects are pretty different and there really 
isn't a lot of crossover. It feels obvious where the idea 
belongs. | do worry | should just pick ONE project and retire 
all the rest. Focus all the energy, ya know? But.... Meh. 
That's not exactly fun. | don't feel stretched. Plus, it was 
either Nick or Biff that said "There will always be more 
riffs." And | agree. Don't be so protective. Just use it and 
write more. Who cares. 


ty, 


MV: Your live shows can be described as close to insane 2 
with all the chemicals and smoke. How do you come up && 
with ideas for live shows and have you had any pushback | 
from them? : - 
J: Insane?! Nobody says that. Do they? Cool. I’m just having | — 
fun with it. It’s all just misdirection anyway. The lights and -- 
smoke. Distraction from the fact I’m basically doing karaoke 

up there. Haha. | don’t think I’ve ever had anyone too 
worried and only a few times have | really fucked with 
anything that could be considered legit dangerous... if you 
like, drank it or it got in yer eyes or something. Probably. 
I’m not really sure. | got this stuff from my buddy whose an [| __ 
actual science teacher. I’m a bartender. Sometimes | just I™ 
make a big flaming tiki drink inside of beakers and shit so it a 


Gy 
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all pals. Plus | always clear it with the house/venue first. I’m 
not an asshole. Just Science Man is. 


MV: Is live performance an important aspect of writing 
music or do you more think in the studio sense? 

J: | do think the real test of a band or a song is playing it 
live. But | guess since i'm playing every single instrument 
during the writing/recording process (which are usually 
simultaneous) i have to approach Sci Manin a "studio" 
sense. So until i can clone myself 4 or 5 more times iim 
sorta tethered to that. | will say that now when | sequence 
the drum machine parts | try to make sure it's "possible" to ! 
play them on a real kit. Cuz Science BAND is coming next 
and then we'll really see what's what, huh? 
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rd label on 
top of all your projects? Was it to maintain an even 
greater sense of independence? 
J: Maybe? | think | started a label cuz | was too afraid to ask 
anyone to put out the first Science Man LP. But now that 
you mention it, saying it was to be more independent 
sounds way cooler. | figure why have like 5 different bands 
self-release their demo or first record or whatever when | 
could put it all under this one umbrella. | often end up 
being the guy in the band who does all that type of work 
anyways so it's just easier for me to have it organized under 
one roof. Some of my bands put stuff out on other labels. 
Absolutely. Then sometimes it makes more sense to do it 
this way. Like i'm not gonna try and pitch a label the idea to 
release 250 one-sided flexis of a song about having sex with 
a ghost that my friend Dan Oh and i wrote for our side 
project band that might never tour and has only played 3 
shows. | mean, they would clearly be stupid to turn that 
down! haha. | know i can sell that release out in my little 
world but a different label would be like "uh, cool song but 
this is a weird idea and this band has no hype yet. i dunno 
what to do with this". Which is fair. So ya know. My dumb 
label will do it. 


MV: You have a Surf Rock band called The Hamiltones, 
where did your love of Surf Rock come from? 

J: Nick. He's the actual Surf aficionado of the group. If surf 
music looked me in the eyes and asked if | really loved it, | 
think I'd have said no. | can't lie like that. Haha. | think 
"surf" guitar styling is a pretty broad stroke descriptor and 
my way of playing absolutely is up in there but | probably 
wouldn't have started a surf band on my own. Naw. Nick 
basically came to me and was like “! think you would be 
really good at this. Start this band with Chris and | so we 
can play at this crazy party." | had seen Nick's surf band 
Aaron on the Burrs a bunch of times and was blown away 
by his guitar playing/stage moves. So obviously | said yes. It 
was only then | got a proper lesson in surf outside of like, 
The Ventures and Dick Dale. Everybody knows "the Pulp 
Fiction song" and says shit like "Hey, this reminds me of the 
Dead Kennedys". | was like "Surf Punk? Ya i fucking love Hot 
Snakes". 


MV: The new record is a hypothetical soundtrack to a 


ma dracula movie. Where the hell did you get that idea! Are 


you a big film guy? 

J: hmm... Fucked if i know. Right when Nick and i started 
meeting up to write an LP were joking about concept 
records and stupid novelty songs. We love that shit. This 
just kinda naturally spilled out. | believe the first time we 
talked about starting the band was right after we all 
watched that Harry Nilsson / Ringo Star disaster of a film 
"Son of Drac" together. oof. that movie sucks. lol. | do 
watch a TON of movies but 

i'm not like "the guy". I'd be 

the worst on a trivia team. | 

can't remember anyone's 

name or dates. I'm the same 

way with music. | spend all 

my time surrounded by it 

but you'd be amazed how 

limited my testable 

knowledge is. 


MV: What m 

(music, tv, movies ect) 

J: | just finished season 5 of THE EXPANSE and really liked it. 
| don't watch a ton of tv but | do usually throw on an 
episode of Star Trek before bed. Lindsday is watching DS9 
for the first time ever rn so i'm super enjoying my 3rd? run 
of that series. | try to listen to new music as much as 
possible. That's usually paired with some old obsession 
rearing its head again. Like 2021 new, new stuff? Um... 
Illiterates LP, THE DRIN cs, Pilgrim Screw cs, Alien Nose Job 
HC45-2, Smirk LP, Electric Chair 7" and then also been 
listening to old favs like Alan Vega and Spacemen 3. 


MV: What do you want to tell anyone reading this? 

J: So if you read this far send me a message saying “The 
Mailman delivers even in the Storm" and then include yer 
address. I'll send top secret documents to you. Really. | love 
the mail. 


MV: Finally, tell me something i dont know 

J: | don't like the idea of making an assumption about your 
knowledge on any subject matter but i recently was 
informed by a guy who hangs out at the bar where i work 
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that Silverfish, the insects, like to eat books and have a3 © 


phase, 30 minute long mating ritual that sounds like a first 
date, an argument, and then make up sex. It gave me some 
hope for this world. Maybe we're all not so different. 


This piece took over two months to complete due to my 
incompetence, in that time John cooked up ANOTHER 
project I’m not allowed to leak details of called Nines 
Mecha. | can describe it to you, it’s hardcore punk with 


| massive riffs and slick tricks, there’s a strong melody and 


riff and it demands a headbang. There’s also a sick video 
to go along with it. Keep your eyes peeled and ready for 
extraction 
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Eat Man are now pushing up daisies, six feet underground, 
they’re dunzo. Melbournes sexiest psycho Cramps worship 
has called it quits after a good 4ish year run of psycho 
garage rock madness going out with a bang, and by bang ! 
mean a run of 10 inch records and one hell of a rock show. 


Magnetic Visions: You describe Eat Man as a mix between 
The Cramps and Holly Valance. Who would win in a fight 
between them and why? 

Oscar: Eat-Man would win obviously, next question. 


MV: What lead to Eat Man forming? What made you all 
want to form a band? 

O: Two friends, Hamish and Oscar, were playing shit punk 
music in. their. shit band room in their shit. house on 
Moreland -Rd_ one afternoon circa 2011/12/13?. Eric 
wandered in off the street after a huge bender thinking it 
was a chip shop/hair stylist and decided that they didn’t 
want chips or a post colour blow wave anymore and 
instead formed a band. Eventually they wanted some low 
end in the mix and so hired Kim Prawn from Shrimpwitch to 
join them, after a run in with Georgi Goonsack and some 
poisoned glasses of wine, Kim left. They all had a big cry. 
Luckily for them those tears formed into the shape of mega 
babe, super bass lord ashleyronning.com and now here 
they aren't. 


NS 


MV: If you could pick any three bands to play with from all 
of history, who would you play with? 
O: Mozart, Dolly Parton, The Wipers 


Mv: Who contributed what to the songwriting process of 
Eat Man? {who took care of the lyrics, riffs, instrumentals 
ect) : 

O: We learned all our songs from the back of a cereal box. 


MV: What was the best gig Eat Man ever played? What 
was the worst? 

O: Best gig was our album launch or the time that Eric came 
out of a cake OR the time we played the Cable Ties Ball at 
the corner. Worst gig was probably at the Tote front bar 
sometime OR the Cable Ties Ball at the Corner because Eric 
lost their voice, but we can’t remember. 


MV: What where the best bands you played 
with in your time in Melbourne? 
O: Eat-Man. 


Mv: | love the artwork you've done for your 
penultimate release, where did the concept 
come from? 

O: As children we only watched VHS tapes of 
daytime television, specifically Australian 
super star Moira Mclean. 


Mv: I guess this is the main question, why is 
Eat Man calling it quits? 
O: We all hate each other so much that 


another gig would only mean that you would 
see a full blown, hair pulling, death screaming, 
make-up running pillow fight. And if you're 
the kind of sick freak who wants to see 
that....2 Call us on 1800-EAT-MAN ;) 


MV: What projects are you guys moving onto? How can 


awe keep up with them? 


‘O: Oscar has other projects that he is looking forward to 
releasing records with and then breaking up with, the main 
one being Tragic Carpet (record release soon). Ashley 
Ronning is going to noodle with some bedroom recordings 
and keep making art at ashleyronning.com. Hamish is going 
to start wearing a gimp mask 24/7 and is making a record 


label called Born In Rubber (also look out for his animation 


projects). He is also in two other bands, Burger Chef and 
Shove. Eric is going to be writing more and wearing less. 


MV: If you had to pick one movie to describe Eat Man, 
what movie would it be? 
O: Josie and the pussycats 
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Ny e we MV: When do song ideas come to you? Do you sit down 
anne * and force something to come out or do ideas come 
| Quel randomly? 

: axe Gig B: | like to make myself record a full song every day for as 
axon long as i can. Sometimes it goes for months or maybe a 
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As someone stupid enough to do a physical fanzine in 
2021, | appreciate the art form of the printer. Moving ink 
drums and low GSM paper. Naturally, | was drawn to any 
band with “PRINT” embossed in their name. Print Head 
has put out six albums of narrow and sharp Post Punk. The 
glimemring guitars playing discordant tones over a forever 


catching up rythym section tickles my brain worms in just 


the right way. All their albums are on a contant loop in my a ie 
browser, their patterns suck me in everytime and demand nN 


all my attention 


Magnetic Visions: | think this is the first interview for the 
mysterious Print Head (at least, as far as | can tell}, so this 
question feels appropriate. Who are you? 

Brandon: I’m Brandon Saucier 


MV: You’re based in Canada, what's Canada like? What do 
you like and hate about it? 

B: Canada’s just huge. In relation to music | hate that 
because it makes touring or even playing weekend shows in 
cities nearby really annoying. Like from where | live it's a 
couple days drive to get to Toronto/Montreal, with nothing 
much in between. But that does create quite a lot of unique 
‘scenes’ if you want to call it that. There's plenty of 
underground music in Canada that feels foreign to me. 
Outside of music though, the nature is great. | live in 
Alberta, which happens to have every climate on earth 
besides rainforest. So that can be pretty fun if you like 
going outside. Just not during winter though cause it may 
well be -40 


MV: If Bandcamp daily is to be believed, this is only one of 
four solo projects you have. What are the other solo 
projects you have going on/have done? 

B: Print Head was spawned at the tail end of a project 
called WINT, which was basically a non-stop recording 
session | did in 2017. There was a WINT band too and we 
played the material, it's all more post punk oriented. 
Another one is Compassion Fatigues. That's more... 
bedroom pop, | guess. The fourth 
‘project’ is just another bandcamp 
page that | use to upload all the other 
BS on my harddrive and pretend it's 
worth hearing. Some of it goes back to 
like 2011 and most of it is utter 
garbage. | wouldn't even call it a 
project, just an internet harddrive. 
Anyway those are all defunkt 
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| can. During the process there’s always random 
periods where the inspiration really does hit hard, and | find 


into a more stable position where | can do these sessions 
more consistently.. Breaks are good but | don't like how 
often I'm not recording. 


MV: Do lyrics matter for you? Is it important people pay 
attention to the lyrics for your music? 

B: Ya they do, but I’d consider myself a shit lyricist. | come 
at it first from the angle of trying to find words that fit into 
the song sonically, like just mumble/yelp words over 
instrumentals, then patch them up as | go into something 
that at least makes sense and feels relevant to my life. | 
usually end up with a bunch of semi-ambiguous lines that 
feel like lessons/memories for my future self. | have sat 
down and really written lyrics out more thoughtfully in the 
past, and it's something that | want to start improving on 
again. 


MV: There's a video on YouTube of you covering Light Up 
Gold by Parquet Courts, it's really sick. | kinda prefer it 
over the original album. What about that album connects 
with you? And why isn’t it on Bandcamp? 

B: Ah damn thanks. That started as an exercise. | just 
wanted to record all the parts of one of my favourite 
albums to really feel what it was like for them and learn a 
bit about how they did it. One night | did a shitty drawing 
version of the album cover and drunkenly sent it to a few 
youtube channels haha. It's not on my bandcamp cause | 
don't wanna make any gains on someone else's material. | 
Picked Light Up Gold cause | like the attitude of the album, 
it feels heavy at points and also sincere, there's a lot of 
good hooks, but at the same time the songs are all really 
simple. | appreciate the practiced sleight of hand (song 
writing) that's required to make so many basic building 
blocks into something really great. I’m planning on doing 


“= Blood Visions by Jay Reatard next. | didn't do the entirety of 


Light up Gold but I'll definitely do the entirety of Blood 
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2 MV: | know Glen Velcro did the art for a few releases, but he MV: If you could make everyone on earth listen to five 
= ig you do wii peat of the artwork on your releases? How = albums, what would those albums be? 

HE PEPRART - art ni terms of an album for you? . B: | feel like 95+% of people on earth don't really give a shit 
B: | did the paintings for Goes to the Zoo and My Mind/You about music so it might be a waste but for those other 5%: 
Remain. Naivety and HappyHappy are some drawings | had | Blood Visions - Jay Reatard | 
saved for years that an anonymous person posted on an art Tenet - Unblonde(Yves Jarvis) 
forum.. Whoever it was was just getting blitzed at a bar and Fotal Recall Hunn 
posting these napkin drawings of fucked up faces that were Acid Bath From The Jaded Jungle - Fountain 
all really cool. | wish | knew who it was. Drunk napkin cute Mutant = Sid Mack 
drawing guy if you see this hit me up 
MV: Why does Last Night off Hardcore Pop end so | 
abruptly? | was getting into a groove listening to it and | 
the ending scared the crap outta me 
B: Haha that's the end of the tape | had in my 4 track 
cutting out. | recorded a great take of the vocal/guitar for 
that and it just happens to be right at the end of the 
cassette i was using at the time. 


MV: You have quite a few Print Head albums now, if you 
had to recommend to the reader one to check out, which 
one would it be? 
B: Hardcore Pop 


json 
MV: Why the hell are your tapes so cheap on Bandcamp? 
How does Print Head Make Money with deals like that? 

B: | just include the full tape price in the shipping. 
Bandcamp wants to take 10% of all my merch sales? On top 
of 15% of all digital sales.... Like holy shit if i have a tape at 
S10 on my page they get $1 from every sale? Fuck that. If 
you sell some merch and then someone gives you a few S 
for a digital download, BC takes their 15%, plus a 10% 
‘revenue share balance’ from the previous merch sale, plus 
paypal takes their cut... you end up with $O!?! ... Bandcamp 
is a great platform in plenty of other ways, but | don't agree 
with their revenue share system.. Should | just have a 
geocities site or make my own website, | guess? But fuck 
man bandcamps network is so huge like for music people 
thats literally what you have use to support 99% of 
underground / new music. | get why some bands just 
avoid uploading their shit anywhere. 

anyway if u order a $1 printhead tape to Aus, the shipping You can find Print Head at 
is like $15 or something, that's shipping cost plus a few https://printhead.bandcamp.com there is also a cassette 
more S for tape cost. for sale from Discos Peroquébien 
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MV: What's one part about making music you wish you 
were better at? 

B: | want to get better at writing songs, like finding a proper 
mood and/or feeling that | have and translating it sonically. 
| feel like my music is too jammy sometimes 
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MV: Have you ever done any live shows for Print Head? 
Could you envision a live band? 

B: Print Head has never been a live band, but coincidentally 
im putting one together now, probably start rehearsing in 
the next few weeks 
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I’ve previously talked with the person who currently hides. 
under the cover of night named Alec when | interviewed 
Perths finest, The Ghoulies (Who have since released an 
excellent 7 inch on Goodbye Boozy) but this isn’t about 


The Ghoulies (kinda) this is about Pensioner, the solo 
outings of Alec. A bit more scattered and loose, Pensioners 
works: bounce between ideas, concepts and melodies 
wrapped in tight and perfect production. I’m a big fan. 


Magnetic Visions: If you could write any song, what song 
would you have written? 

Alec: | can’t really think of a specific song, but when | was 
around thirteen, Ramones were one of my favourite bands. 
Then | got into Radiohead or some shit and | decided 
Ramones were lame. These days the Ramones are one of 
my favourites again. So to answer that question, right now, 
any Ramones song. Ask me again another time and the 
answer will probably change. The Fall are probably the only 
other band that equal that in my mind, also prolific and a 
group that keeps giving back quality material long after 
they have expired as such. | am always in awe of really 
prolific people, there’s almost not enough space in one 
lifetime to dig through what some have achieved. | just 
have a lot of respect for the dedication of groups like that. 
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Mv: What do you think about the Ramones and Phil 
Spector work on End Of The Century? 


A: | am no. rock history expert or anything but the story of 
that album is far more interesting to me than the actual 
album itself. | think Joey Ramone was really proud to get to 
work with Phil Spector and that’s cute and all but Spector 
seemed like a really problematic person to me. He pulled a 
gun on the band and spent hours trying to get the perfect 
take of an opening bar chord for Rock n Roll Radio. | don’t 
think it really made any strong results for them as a band. 
It’s a good story of course, but one of many the Ramones 
have. End of the Century seems to be really restrictive to 
Spector’s pop style and | feel they sort of don’t need a 
producer to achieve their sound. It can be a weird result 
but | guess that in itself makes it an interesting record 
though and you can’t deny Phil Spector and his massive 
impact and influence on music production. Phil Spector's 
production on Let it Be (Beatles) and George Harrison's All 
Things Must pass is phenomenal. All Things must pass is a 
crazy production achievement. If you like nerding out on 
that shit like | do, Check the liner notes on it, so many cool 
cats on one album. End of the Century (to me) just sounds 
like he was trying to polish them and also make their tunes 
more dynamic. They knew how to do that themselves. They 
were such an amazing live band. It’s Alive is one of the best 
live albums ever. Anyway, Subterranean Jungle (which | 
prefer) also had a weird producer vibe with Ritchie Cordell 
(Joan jett's producer i think?) - sort of adds a weird flavour 
to the songs. | love every album they did don’t get me 
wrong...| think my favourite era for Ramones is mid - late 
80’s around when they sort of lost some popularity, | love 
the charming mixture of Dee Dee's cheeky hardcore stuff 
with Joey and Johnny's bubble gum pop sound Ramones 
(Too Tough To Die, Halfway to Sanity etc.). 


MV: Tell me about Perth, what's the big acts you'd 
recommend to people? 

A: Grievous Bodily Calm, they are the best live band in 
town. Shoutout to Lyndon Blue, Didion’s Bible, M.S.O.L. The 
punk scene is always thriving here, new bands pop up all 
the time. Aborted Tortoise, Kero, Krimi, Helta Skelta, No 
Future, Paranoias and Cold Meat. Shoutout to my late and 
great friend Felix Burrows (Rest in peace). Check out his 
drumming on the recently released Feast of snakes song 
“Where do all the punks hang out?”. Cuss are good too, 
shoutout to Lewis. 


MV: What's the best and worst part about Perth music? 
A: It’s actually a really small, close-nit scene for most 
people, little dichotomy in genre or age brackets. I’ve been 
making music here intermediately for almost ten years, not 
that it means anything or whatever but what | have found is 
that despite the small size, | don’t feel a super STRONG 
sense of community and | don’t think local bands have 
much of a work ethic here once they hit a certain point. At 
the risk of sounding like a jaded old man, there are a bunch 
of bands that care more about political opinions and image 
more than just making music. | think community is pretty 
important but i really try to avoid socializing with other 
bands, it’s all an afterthought to me but most of my 
friendships can be found through people | admire and 
getting to work with them. The people in my band 
(Ghoulies) are people that | like and thats why | hit them up 
to play in the band. Some of my best buddies play Jazz or 
whatever too, nothing to do with my world. Tonnes of local 
bands here are still around and kicking a dead horse which 
is something | definitely want to avoid. If it starts feeling 
like a chore, I’d rather just end a band and start a new one 
to keep it exciting. 


MV: What was the first band you were in? 

A: Oh dear. I’ve been in so many shit bands. | think most of 
the information i’ve blocked out of my memory at this 
stage. The very first band | was in wanted to sound like At 
the drive in and a bit like Slipknot? | couldn’t tell you the 
name. | was the singer, it sort of sounded like screamo but 
if Meg White was on drums? | was also in a band called 
S.T.D, i played keyboard. | guess to describe it - One of the 
guys in it wanted the band to be like Pearl Jam (like 
grunge?) and another guy wanted it to sound like post 
2000’s Pop-punk or something. Imagine what that sounds 
like. Our first show was in a canteen line at the school Al 
and Chuck (Aborted Tortoise/ Ghoulies) attended and 
apparently they watched us which is embarrassing as fuck. | 
think we did another show at a skatepark and not much 
more after that. 


MV: The new Ghoulies 7 inch is awesome, how did those 
songs come together after the first tape. 
A: Thanks! They came together real quickly. It was all a gut 
reaction to the first thing we did. It is very much a 
continuation of the sound. | wanted to do more hardcore 
leaning songs and Charles wanted to do weirder ones. | 
think the second LP will be a pretty big leap in another 
direction, but who knows it could be more of that same 
sound. 


very good friends with AND playing in bands with them 


MV: Is American Stu-Ty about Rugrats? | 
A: Yes it is, we all love Rugrats. The music from Rugrats is. | 
the most nostalgic thing for me. | have a Mark 
Mothersbaugh (Devo) tattoo on 
my leg. I’ve thought about 
getting a Rugrats tattoo lately. 
Charles wrote American Stu-Ty 
so that might be more of a 
question for him, but from what 
| understand it’s about Stu 
Pickles having an_ existential 
crisis of some kind. It has few 
direct references to the first 
movie. 


MV: How did you learn how to master and mix music? 

A: | am pretty much self taught, but | do have some 
qualifications now which is sorta funny. | started recording 
stuff at home when | was a teenager. | used to make skate 
videos with my friends and | would make music to go with 
it. | was trying to do covers of The Strokes and stuff that | 
heard on the Jackass soundtrack like Minutemen, Ramones 
and Misfits. | used to have a Myspace page and | put all my 
demos on there. Sometimes, | would get hate messages 
from these two other local guys, who i ended up becoming 


both. One of which is a working sound guy now named Will 
(he mostly does film/tv these days) and the other was Vin 
(Hideous sun demon etc) who | respectively met when we 
both did a Diploma in Sound Production a few years ago. He 
didn’t finish the course but we ended up playing in Kitchen 
People together shortly after meeting. 


MV: Is writing for Pensioner difficult when you have so 
many other projects? When do you know it’s a Pensioner 
Song? 

A: That’s a good question. | honestly struggle with that alot 
and have very little balance between projects. | do start 
with a specific idea with a specific sound when i start 
making a song but it can mutate into something else. 
Usually once a recorded idea is finished | have a better idea 
which project it will be for, and there is a new project we 
are working on and it’s definitely in the spectrum of punk 
but it has a pretty specific sound so that has been easy for 
me to write for because | am going for a way different vibe. 
The Ghoulies’ stuff gets changed over again because the 
band get to reinterpret the idea or whatever so that can 
make filtering a little more intuitive. 


MV: Do you feel like Pensioner would exist without 


lockdown? 

A: | don’t know, probably not to be honest! Lockdown was 
definitely motivating to force myself into it. | have a bad 
habit of sitting on material for a long time and then nothing 
comes of it (which sort of depresses me), so | think pressure 
helps produce results. 


Mv: You’re really good at writing more softer poppier 
songs as well as the more hardcore punky stuff, do you 
ever think you'd explore that more in your music? 

A: Thanks for saying that. | have thought about this a lot 
lately. | think the Pensioner LP is gonna be hardcore punk 
and more straight up rock. | have a really big backlog of soft 
pop stuff that | will use for some other projects. 


MV: What does your dream instrument look like? 

A: Don’t you have a guitar with a cassette player jimmied 
into it?* Maybe something like that... but in the shape of 
Flying V. 


*!1 do not have this guitar, but if you, the reader buy 
enough zines | will buy it. 


MV: How did the Nice Guy battles begin? Where do you 
think it will end? 

A: Jake (Kitchen People/HSD/ Dr Sures etc) wrote a very 
spiteful song about a very likeable person and it sort of 
spiralled into infinite reinterpretation. It will never fucking 
end. Everyone has a nice guy story. 


WOULD YOU LOOK AT THAT? IT's 


MV: What’s the best episode of The Simpsons and why? 

A: Such a tough question for me. | have agonized over this: 
response. It is pretty embarrassing to admit this, but | 
honestly think that certain colloquialisms from The 
Simpsons’ dialogue have become buried into my 
subconscious. Maybe it is a common thing for certain 
people around my age, | don’t know. | am going to go with 
"Springfield (or, How | Learned to Stop Worrying and Love 
Legalized Gambling)" from pois 

Season 5 - i had it taped on — 
video and watched it a million | | 
times. Mr Burns’ howard 
hughes subplot, the kubrick 
references mixed in with the 
regular wholesome Simpsons 
morality makes the perfect 
recipe for a perfect episode. 
Bart's treehouse casino is so 
hilarious to me. | could go on 
tangents about about . a 
hundred other episodes but | 
think | would outstay my 
welcome. 
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Theres about 9 copies of Pensioners debut tape available 
from Under Heat as we speak. I’ve been told more is to 
come from Pensioner. pensionerwoop.bandcamp.com 
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Imagine if you will (or don’t) April Fools, 2021, Curtin 
Hotel. Normally a night of japes and pranks, instead | was 
seeing Blonde Revolver for the first time. By the end of 
their set | had completely lost my voice in showing my 
appreciation. Blonde Revolver proved they are no joke. 
They came screaming and throwing bricks inte car 
windows in a furious display on stage at only their second 


(or third??) show. Since then, a debut EP has been pressed 


and plans to be pressed by Rack Off! Records, an 
enterprise started by the band members focusing on 
releasing non male identifying music. Their self titled EP is 
an incredible reminder of the early LA punk scene with its 
eclectic pallet of fury and beat, synths with riffs and 
furious lyric driven vocals. 
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Magnetic Visions: | read that Blonde Revolver originally 
formed as a Blondie cover band, how did that evolve into 
what Blonde Revolver is today? 

Iso: | think that was just an excuse to get the band 
together. After freshly meeting each other around that time 
at parties and gigs we were just throwing the idea around 
to start something new. But from day one we were writing 
original songs, we never even learnt a Blondie cover. | think 
in the early days it was just an idea pulled out of nowhere 
and that was good enough for us to start the band, and it 
developed very quickly from there. 
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MV: You’re all in various other bands such as Future Suck, 
Gutter Girls, Carpet Burn, Body Maintenance. How has 
Blonde Revolver been different to working with those 
other bands? 

I: It is so much fun. Not that our other bands aren’t, but | 
think everyone in BR can agree that the energy of six gals 
working together is pretty spesh. | think a lot of‘us being in 
DIY type bands and not necessarily being formally trained 
has made it really unique to work together, because we're 
all on the same page, eager to try any idea or learn 
anything new. 


MV: Is writing for Blonde Revolver collaborative or is there 
a singular song writer? _ 

I: For the most part our singer Zoe is writing the lyrics and 
the music side of things is a bit more collaborative. 
Someone usually comes up with a riff and then it’s carved 
out together. 


MV: I’d heard the name Blonde Revolver mentioned a bit 
before the second lockdown, how much of the bands’ 
songs were written before the various lockdowns? 

I: We were gearing up to have our first show around June 
2020 for the Cudas footy season launch (carn), so we had 
just enough to put a short set together. We must have had 
five or so songs around then, but obviously it was all put on 
hold. It definitely wouldn’t have been a long set but we 
were still keen to jump straight in. Since then and between 
the following lockdowns, we’d just pick up from where we 
left off and continue writing. 


MV: You’re self titled EP is coming out soon, what’s your 
favourite track off it? 

: Red Ruby, the first track off the EP. It’s one of the more 
recent ones written and more challenging to play which is 


fun. Lots of call and response vocals which | love. 
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MV: Are Ciionde Revolver nlaniiig on recording/releasing 
more in the near future? 

I: Definitely! We’ve got a few songs that we didn’t ceaute 
and we’re still continuing to write between lockdowns as 
much as we can. Everyone is motivated and keen to get 
more music out there, so hopefully an album in the pipeline 
soon. 


MV: Do you think Blonde Revolver works better ina studio 
setting or live? 

I: | reckon it goes either way. | was gonna Say it’s better live 
but we have so much fun in the studio too. | 


Mv: A lot of people have called Blonde Revolver a 
supergroup, do you like this label? 

I: Doesn’t phase me, i’d have to pitch it to the girls haha. It’s 
a nice compliment that we have to laugh at, but I'll take it. 
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Rack Off 


MV: This is the first release on your record label 
Records! Where did the name come from? 

I: | was looking for something kinda catchy, kinda cheeky, 
kinda Aussie slang/tongue in cheek-esque and that just 
came to mind (thanks Puberty Blues). It all developed very 
quickly from there, | think 
we had the name for less 
than 48 hours before 
Grace and | were making 
the Instagram accounts 
(which we will never 
know the passwords of 
thanks to making the 
account at 2am _ and 
vodka sodas). 


MV: What was the motivation that made you want to 
start Rack Off? What pushed you to take the plunge into 
releasing records? 

I: Lots of motivation! Being surrounded by talented friends 
and great artists locally that we’d love to release was a big 
factor, but getting things actually underway was thanks to 
Sam Lyons from Spoilsport Records and Bridget Small from 
Program/Left Ear Records. They both were really 
encouraging and inspiring for me to get things started when 
| was wondering whether to bother or not. I’d been playing 
with the idea for a while and thought ‘why do it when so 
many other great label’s exist locally in Melbourne’. One of 
the first nights out of the 4th lockdown | had a motivating 
chat with Sam and Bridget and later that night met up with 
Blonde Revolver where Grace got on board and we 
conceived ROR. (Shoutout to Lomond Hotel - never would 

have happened without you.) 
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' MV: Finally, pick five songs you’ve really been digging (you : 
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MV: What are some other record labels that inspired you 
to start Rack Off Records? 

I: There are so many! Locally - Spoilsport, Tiny Town, Blow 
Blood, Anti Fade, Our Golden Friend. 

Not locally - Helta Skelta, Urge, La Vida Es Un Mus Discos 
and Toxic State. 
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MV: Can we expect more from Rack Off Records in the 
future? 

Il: Yes! We should be announcing our next release very soon 
which | won’t give away just yet. We are just figuring things 
out as we go, but definitely planning to keep releases 
coming pretty frequently. 


can add a little description if you’d like) 
I: The Thing - The Pixies 

Danceflaw - Plaster of Paris 

Gloria - Laura Branigan 

Coffee at Your Place - MUG 

New York Nightmare - Krimewatch 
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Blonde Revolves ST EP is mostly likely pressed and in many 
7 inch boxes by the time this zine is in your hands, 
hopefully they have some left. Rack Off! Records are also 
releasing the debut EP by Shove, previously interviewed in 
this zine. The debut single Chopper ripped my hair out and 
| had to get a wig 
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Stumbling across NZ supergroup DEB5000 and their single 
Rats in June was the kick in the teeth | needed to get this 
zine into gear. The frenzied and turbulent rodent latent 
debut single was completely intoxicating to me. | could 
use more flowery language to describe their debut EP 
Debutante but it would be pointless. It’s just an insanely 
fun and energetic debut from the New Zealand 4 Piece. It 
reminds me of my favourite obscure CDs from Scotland or 
Naarm with its tight riffs and vocal melodies. It hasn’t left 
my mind since | heard it 


Magnetic Visions: I’m fairly ignorant to what's currently 
going in New Zealand band wise. What current acts would 
you say deserve more attention? 

Ciara: The music scene in Aotearoa seems to be in constant 
flux, but at the moment | think we're at a really exciting 
point where heaps of amazing and diverse bands are 
coming up. I'd recommend checking out DAHIM, 
Unsanitary Napkin, Baby Teeth, Polly Hill, Skull Patrol, 
Slumbug.... | mean the list really goes on and on. 

Jess: Van Staden and Bohm, Earth Tongue r my faves. | 
barely go out tbh. 


MV: You’ve been involved in the New Zealand branch of 
Girls Rock, how did you get involved in the program? 
Steph: | got involved through Nicole, who's one of the 
founders of Girls Rock! Aotearoa. Being part of Girls Rock 
and our new program To The Front (cos not all our 
participants are girls and it's not only rock) as an organiser 
and mentor is super important to me, it's so amazing to be 
able to create a safe space for youth who love music to 
thrive. In fact, DEBS5O00 started after me and Jess re-met at 
Girls Rock! Tamaki Makaurau a couple years ago and 
‘realised we were on the same buzz of not having been in a 
band in a while and wanting to have a fun GR! style band. 


MV: How was writing for DEB5000 different from your 
other projects? 

S: I've never really been the songwriter of the band before, 
so super different! It's fun to hang out and come up with a 
cool riff then come up with funny ideas until a concept 
solidifies for lyrics. 

J: Same, | was always afraid to try and write lyrics for a 
band. My previous bands had been more serious in tone, 
and it's just so freeing to be able to just be completely silly 
with it, it helps to do it together with Steph as well because 
we can give each other feedback and ideas and it's much 
more fun. We do the girls rock thing of writing every. idea 
we have unfiltered down on paper and then going from 
there. Makes us way less self conscious. 
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MV: What’s been the biggest surprise about doing the \ 
band together? 

C: To be totally honest probably how good the reception 
has been! We are all in Deb because it's fun, it's a super 
chill band to be in. So it's rad to see that people are on the 
same buzz as us, just keen to see a bunch of people having 
fun! 

J: Its very cool that ppl seem to like us. 


MV: Rats is based on the-film Rats: Night Of Terror. Are 
you a big fan of Horror and B Movies? Do you have any 
film recommendations? 

J: My flat got really into watching obscure horror during our 
big lockdown and rats was one of them, i just thought it 
was totally crackup. | mostly love horror from the 60’s and 
70’s Suspiria, Hausu, Carrie, stuff with like practical effects, 
super saturated colour and satanist hippies. 
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_ MV: What was the inspiration behind the lush - 
arrangements of the cover.to Debutante? 

C: | give full credit to Jess for this, she knew exactly what 
she wanted and thanks to Ana's photography prowess it 
came out looking amazing!! 

J: I'm obsessed with over the top camp and tacky opulence, 
and when we decided on the name debutante for the EP it 
just had to be. I'm so so glad everyone was on board. 
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MV: Who's the dog on the J card of the cassette? 

C: Excellent question. That fine pooch is mine and my 
partner's dog, Chalupa! She was 8 weeks pregnant in that 
photo, she popped a week later and gave birth to 5 boys 
and 1 girl. Insane how many dogs there actually are in that 
photo!! 
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MV: What’s been the best thing about doing Deb5000 

C: Disclaimer: I'm a sook. The best thing for me is being in a 
band with the other 3 of them, Jess, Steph and Nicole! Like | 
could give you full lectures on why each one of them are so 
rad. It's an honor and a pleasure being able to be part of 
Deb with them! 

Steph - yeah agreed! Hanging out with my cool friends and 
having fun playing music. 

J: Roadtrips! It's an excuse to ditch work and basically have 
sleepovers with these good bitches, And watch movies in 
motels. And yeah the music thing too. 


MV: Could you see yourself coming over to Australia to 
play some shows? 

C: YEA keen! Defs post-apocalypse though 

J: soon as everyone's vaxxed and less so waxed 


MV: What motivates you to create music? 


J: Im constantly making up really silly songs about the stuff 


~ around me, think Linda Belcher from bob's burgers. | also 


just love stupid rock music. The motivation is just hearing 
other stuff that is really good and | get jealous that i’m not 
doing it. Also getting to dress cool, and that none of my 
other creative pursuits get me to leave the house. 


MV: What is Keanu Reeves best role and why? 

S: Theodore Logan from Bill and Ted imo. Peak early 90s 
dweeb heartthrob. 

Jess - agree completely, what a savoury babe. 


Debutante is on all your favourite music streaming places. 
Reprint of the Wrought Material cassette coming soon on 
Under Heat Records 
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The Vovos are one of those lightning in a bottle moment 


bands that become the subject of rock documentaries and 
lengthy archival books. Playing shows after getting hit by 
a car, last minute opening slots at Sidney Myer Music 
Bowl, weekends with four shows in a row while still being 
in high school. Deceptively catchy and _ surprisingly 
depressing in subject matter, The Vovos debut Jana has 
been on constant rotation after seeing these songs played 
live over and over again. Due to the wealth of Vovos 
interviews that have already been made, this interview 
was done by interviewing each member separately and 


stitching them all together into a hopefully cohesive | 


article 


Magnetic Visions: I’ve heard you all say that you don't . 


actually like the iced vovo snake that's the bands 
namesake, so what is your favourite snack out of the 
Arnottes selection? 

Lu: Today |’m feeling a Raspberry Shortcake, ya know the 
one with red jammy centre. 

Ada: Barbecue shapes!! Did you know they’re vegan?? 
Ruby: Tim Tams for sweet biscuits but shapes or savoys for 
savory biscuits. 

Beth: I’m gonna go ahead and be a bit cliche here and say 
it’s probably Tim Tams. That or mint slices. 

Mika: One thousand percent Chocolate ripple biscuits, not 
only are they the best in flavour and crunch to first-bite 
ratio, the chocolate ripple biscuits are multifaceted, no 
other biscuit could be equally delicious when softened in 
the fridge with creme. 


MV: What instrument do you play in The Vovos and what 
about that instrument appeals to you? 

L: |am a bass bitch, and honestly | just love the power that 
comes with that low frequency. | knew the bass was my 


thing at one of our first gigs when | plugged into a really = 


good amp for the first time and felt the rumble. 

A: This is a funny one because | began as a drummer (after 
learning piano most of my life) and we all kind of sang,then 
| switched to lead vocals and then decided to pick up guitar. 
| love singing and playing guitar but to be honest I’d be 


happy on any instrument in the band. | like singing because * 


| really like writing lyrics. 

R: | play the keyboard and recently | got a new one which is 
very exciting; electro nornd 6 which has many fun synth 
and organ sounds which | am very excited to experiment 
and implement into the vovos new music when song 
writing! 
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how we've really 
become best 
friends, we spend 
hours mucking 


Piano was the first instrument | learnt how to play and | still 
get lessons, there is always more you can learn and 
improve and the most appealing thing (about all 
instruments really) is there are so many different things you 
can do with technique and sound - especially with a synth. 
B: | play guitar and | really like how flexible it is as an 
instrument. You can get a lot of different sounds and tones 
out of it within any genre, and it can also go across a lot of 
genres - like, | play rock guitar in the Vovos obviously, but | 
also dabble in classical and flamenco guitar which is a 
whole different set of skills, and then | can use techniques 
and theory from either genre to inspire the other. 

M: | play the drums in the vovos and I’m appealed by the 
loud and sexy nature of the instrument. Playing the drums 
makes me feel punk and powerful, | love feeling like | can 
express myself in a way that’s loud and free, | also think 
that there’s not much representation in being a girl and 
playing the drums and | love that when | Play the drums | 
feel like I’m making noise in a world that says | can’t, in 
saying that | feel like playing the drums has an underlying 
‘fuck the patriarchy’ sense that gives me power whenever | 


play. 


MV: How does a Vovos rehearsal usually play out? Are 
rehearsals important to the band? 

B: Friday afternoon at my house in our front room. While 
we’re waiting for everyone to arrive we often make 
noodles, and that ritual has become quite central to our 
band. 

L: We spend the first hour sharing stories of stupid school 
assemblies and parties that went wrong, eating two-minute 
noodles, and waiting for Mika who is not 5 minutes away 
although she says she is. 

M: Well if Ada isn’t late we will have a little meal together 
and then we will run through the set a couple of times and 
work on new songs, aside from the rehearsals being 
important for getting tighter etc. . 

A: Well I’m always late but never as late as mika. Lu and 
Beth and ruby are usually there and we begin by wasting a 
lot of time making collages or having floor picnics or 
dancing until Beth gets mad at us and we have to play a set 
list four times in a row. 

A: We write everything together and it’s so much fun to sit 
down and brainstorm. 

R: The rehearsals are very important for the band because 
we get to do the things we love; making and playing music 
but it's also the end of the week and we get to destress and 
hang out as friends as well. 

L: Rehearsals are 


about every week, 
that’s what makes it 
all special. 

A: We write 
everything together 
and it’s so much fun 
to sit down and 
brainstorm. 
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MV: Where did the title Jana come from? And whos on the 
cover of the LP? 

A: The Jana title came from Beth's beautiful grumpy old 
lady chicken Jana. We are strong believers in the bond that 
teenage girls hold with grumpy old ladies and wanted that 
to be translated in our album title. The name Jana however 
comes from the fact that Beth is MONSTER and names all 
her chickens after chicken related food, so parmigiana :/ 

B: She sadly passed away about a year ago. We named the 
album after her before she died because we thought she 
had a really Vovos attitude to her, and then when she 
passed it also sort of honoured her memory. 

L: As for the woman on the cover, she came from an art 
magazine | had lying around. She called to me because of 
her ambivalence, she just had this sneaky little smirk and a 
casual middle finger. | have no idea who she actually is or 
who painted her but to me she sums up the Vovos energy. 
We're smiley girls who don’t seem too outwardly 
aggressive but we are actually laughing at all dickheads who 
underestimate us. 

A: The lady on the cover of the album is a painting | did at 
the age of three, I’ve always been very talented. 


MV: You recorded the album with Adam Smith from Pinch 
Points. How was it working with him? How quickly did 
everything come together? 

R: Recording with Adam went very smoothly. We recorded 
all of the album in two days over a weekend which was 
quite fast 

B: | liked the Pinch Points for a while before we recorded, 
so getting to collaborate recording our album was super 
fun. 
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L: Adam is a legend who recorded us over a weekend in his 
makeshift studio and we felt so comfortable. Our practice 
Space is a little spare room in Beth’s house, so we are used 
to playing all crammed together so to be able to record ina 
similar environment made the transition super natural for 
US. 
R: we had rehearsed a lot so it wasn't too hard to make it 
work. we even had a noodle break. The mastering took a 
while as it was right as covid hit and we went back and 
forth many times making the tracks exactly as we wanted 
them. 
A: We actually recorded the weekend before the very first 
Melbourne lockdown, and because of that the rest of the 
process for Jana took about a year and a half. | look back on 
photos from that weekend and just think we looked so 
innocent, we really thought the album was gonna be out in 
July of 2020. Such fools. 


MV: The album has been recorded for a while now, it took 
over a year to come out. Do you still like and relate to the 
songs on the album? 

L: Unmmm... Somewhat. | think we’ve just played the Jana 
songs a million times so for us they’re old news and so we 
tend to forget that they’re actually new to everybody else. 
A: To be honest a lot of songs on the album we don’t 
regularly play anymore, because in the space of recording 
to releasing Jana we made a lot of new material. | still love 
all the songs, whether or not | relate to them now | know 
little Ada did. 
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R: some of them are part of the first few songs we ever 
wrote | still like them because it captures that moment for 
us as a band and you can see how much we have grown 
since our first EP Constructive criticism | 

B: | still like a lot of the songs, and | relate to most of the 
messages they convey, but at the same time there are 
some where |’m like “yep, wrote that one when | was 15”. 
we stopped playing those songs live pretty quickly. 

L: | standby the things we say in the songs, but our 
musicality and lyricism has definitely developed. Not to say 
that you shouldn’t buy it, I’m still proud of what we 
managed to create. 
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B: My personal favourite would maybe be our launch, 
because we basically just pulled together a bunch of bands 
we really liked, invited all our friends and family, and had 
like a twelve hour long party at the Retreat. The other 
option would be the gig we played with RAT!Hammock in 
March this year at Wrangler Studios. | got super into 
RATIHammock in the leadup to the gig and they're a fair bit 
bigger than the bands we normally play with so that was a 
novelty, but also everything about it was just really.cute. 
We played Moomba that same afternoon, then crammed 
into Lu’s car with all our gear and like 7 people to drive over 
to Footscray. We were all starving so our dinner was 
basically just toasties from Wrangler because there were no 
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restaurants around. It was a very chaotic day, but | only 
really have good memories of that gig. | 
M: | think playing at wrangler supporting Rat!hammock 


would have to be my favourite, being an all ages gig, the 
energy was amazing and playing with Rat!hammock was 
incredible as | think there music is great. 


A: | am also so excited to continue making the Vovos 
timeline and seeing where we go next with our music. 
A Some of my faves off of Jana include Honey, Lost in IKEA 
and Compromise. 


MV: Whats been The Vovos best gig and why? 

L: The Retreat on International Women’s Day this year. It 
was a hectic gig after a long weekend where we played 
three other times and then that morning Mika had gotten 
car doored which was stressful and terrifying. She was in 
the hospital so we thought that we couldn’t play. However 
Mika, dunno how, turned up ready to play and all the other 
bands moved around the set times so we managed a set 
which was just amazing. After such an eventful weekend, 
this gig was like a hug. It was packed with the best kind of 
people like Acacia who taught me my first bass line, Kahlia 
from Roolette Records, Adam who recorded us, | could go 
on. We played with Slush and Zig Zag who are some of my 
favorite bands of all time. The best gigs to me are when a 
bunch of cool people who love music are put together in 
one room, it’s just electrifying. 

A: Okay | definitely can’t pick a single favourite but | really 
loved playing at Wrangler Studios with RAT!Hammock. Me 
and my boyfriend were listening to a lot of their music at 
the time and | couldn't believe they had asked us to be their 
support. That weekend we played four gigs, all very lovely, 
but the energy in the crowd and the sound was just so 
much fun at that show, and it was all ages which | will say 
time and time again are always the best crowds. The next 
day we played at The Retreat for |WD, gotta be another one 
of my favourites, | love playing at The Retreat and it was a 
HUGE lineup and Mika literally almost died but it was 
amazing, we were all so tired for the whole next week. 

‘R: The best Vovos gig in my opinion was our Launch, we 
played two shows in one day and as the day went on it just 
got better and the energy within the band and the 
excitement and relief of having finally announced our 
album that had been recorded over a year ago was out and 
in the world for everyone. All my favorite people came to 
watch us and | got to perform with my beautify band, it was 
splendid and you could not stop me from dancing. 
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_ MV: Whats been The Vovos worst gig and why? 
L: My personal worst gig could’ve been lovely but | was just 
sad. It was at the Merri Creek Tavern for Annuel Leaf’s EP 
launch like two years ago and it was a lovely gig with lovely 
people but.! was just in a bad mood and the moment | got 
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/ & a off stage | burst into tears. | learnt that | have to look after 
‘ ee 3 myself if | expect myself to be a good performer. Nobody 
at wants to see a Sad bassist play for half an hour. 
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A: The day after our Sidney Myer Music Bowl show we 
played a little Tramway show with The Ricks. It was a really 


~ lovely show and | love The Tramway except I ‘had decided to 
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get up really early after a huge day and drive an hour away 
to go blackberry picking. | was just completely dead and 
definitely didn’t bring the stage energy that | needed to. | 
actually had a really nice day but | think performance wise 
that was one of my not so good ones haha 

R: The Vovos worst gig was when we were still fairly 


beginner at gigging and didn’t have a huge crowd, we 


played at The Cactus room to maybe five people consisting 
of our parents and it threw us off a bit, we have played at 
the Cactus Room since which was a much better experience 
haha. 

B: Back in the really early days we played this gig at Cactus 
Room, and we were opening and there were literally about 
4 people there. It was really awkward. But at the same time 
| feel like everyone needs to play a few gigs like that when 
they’re starting out. 


M: Playing the day after the bowl gig at the tramway would 


have to be my least favourite so far as we were all 
exhausted and sounding terrible and we were playing to 
like 5 people sitting down eating lunch. 


MV: What is the next album looking like so far? 

L: Exciting!! We’ve written quite a couple songs and we’re 
feeling very motivated for the new era of The Vovos. As to 
what you can expect, think witchy, punk, fairy. 

B: | think we have a much stronger vision for it than we 
ever did for Jana (much as | love Jana), and | think our 
songwriting has gotten a lot better too. I’m excited. 

R: There will be heaps more punk bitch energy and we have 
many plans and ideas for songs. 

M: I’m very excited about the next album, so It’s looking 


like a punk bitch collection of all of our- feelings and r é 
experiences being a teenage girl. I’m hoping by the end of it , 


will be kind of a direct ode to empowerment or like a time 
capsule for this time in our lives. 
A: She’s sexy. She’s a punk bitch. That's all | can say. 


MV: With the punk bitch label, do you consider The Vovos | 


to be a punk band? 

R: Punk as a genre is not all | would describe The Vovos 
sound however | feel as though punk describes our energy 
especially with our punk bitch awakening since Mika 
joined. 

L: | definitely think we embody the punk ethos. 

A: I’m a big believer in punk as an energy and attitude 
rather than a specific sound and look. For instance | love 
antifolk/punk-folk music, artists like Kimya Dawson and 
Jeffrey Lewis and | think I’d happily describe their overall 


unapologetically subverting expectations, and | feel like you 
can see the inspiration we draw from bands like The Slits 
and The Raincoats. | 

B: | listen to a lot of punk music and | don’t think our songs 


sound very similar to a lot of that stuff, but | think our band - 


ethos is very punk, and | think that’s what matters most 
when it comes down to it. 


M: That’s part of the reason I’ve loved about joining The & 


Vovos, realising that we can sound shit and loud and angry 


and be unapologetic for our art as that’s what | think being | 


a punk band is. 
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L: We are a very DIY, fuck you, political band who uses 
songwriting to express what we are really passionate about, 


that is punk. You can argue our songs aren’t punk sounding © 


but to me punk is radical music and there is nothing more 
radical than a group of girls who are historically told to shut 
up demanding space and attention on a big stage. We are 
punk because we are teenage girls and refuse to apologise 
for it. 


<A: It seems like people have more trouble seeing us as punk 
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vibe as punk. Punk is just people doing what they want and | 
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because we are teenage girls, and we write music for other 
teenage girls, but fuck that. THAT attitude is NOT PUNK. 


MV: If The Vovos was a film what nae would it be? 

M: A good one 

L: Little Miss Sunshine, what can | say, | see us as a family 
just trying to make it to California to win a beauty pageant. 
R: | have no clue. But a film that the Vovos went to watch 
together one time was Bohemian Repseay: and so that is 
my answer. 

B: That’s really hard. | don’t watch a lot of movies. The 
movie | watched most recently is An Inconvenient Truth so 
based on nothing at all I’m gonna say that. 

A: Paul Blart Mall Cop 2 


Jana is out now on Roolette Records 
thevovos.bandcamp.com 
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Yes the shatter font is appropriate, and deserved. AJ Cortes is 11 years old. No, he hasn’t been playing punk for 11 
years, he was born 11 years ago. 2010 if you need a year. Those not having an existential crisis are probably sceptical 
of how good this kid can be, “the kids aren’t always right, the who are notorious liars” ignorant souls spraypaint on 
government buildings walls. AJ is legit, his debut demo tape kicked me over with how good it. AJ knows how to write 
a fun, fast, furious and functional punk song. The four track is instantly recognisable and iconic, that opening scream 
of FEEL MY ENERGY BLAAASSTT gets me going every time. | will use this interview as bragging rights in the future 
when AJ inevitable becomes the next big rock star and has to fight of managers and contracts with branded pens. 
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Magnetic Visions: Vinyl or Tapes? 
AJ: Tapes. | like vinyl a lot but tapes are so much cheaper 
for everyone, consumer and producer 


MV: You’re probably the youngest kid in modern punk 
rock right now, how the hell did you find out about music? 
A: | have been into music for a long time but around March 
2020 | learned more about underground punk and stuff 


MV: How’d you find the underground punk stuff? Was it 


through YouTube? 
A: Really just YouTube and Instagram pretty much 


MV: When | was your age i listened to a lot of big arena 
rock like green day and blink 182. Do you like that sort of 
stuff or did you skip that phase? 

A: | listened to Green Day and Blink 182 on and off for 
about 3ish years but now | just listen to Hot Beef and The 
Calories 


MV: Do your parents do anything with music? Are they 
fans of your music? 

A: My dad was in some Rush cover bands in the 70s so he 
did play music pretty good but he’s more on and off and 
just messes around on the acoustic 

MV: How'd you learn the instruments you play? 

A: Drums sorta just came natural for me, obviously | didn’t 
drum perfect day 1 behind the-kit, but | go the hang of it 
quick, guitar took some more time but I’m good with 
rhythm now, and all my bass lines in my songs are just the 
guitar but on a bass and no power chords, | don’t really sing 
| just sorta yell and scream 


Ay CORTES AMD p, ; 
QURGLARS — 
“if 


TOO xay ath ALIAvY9 


SUIT My anv 505909 SY 


MV: Are you playing all the parts on the demo cassette? 


A: Yes | recorded and wrote the entire tape by myself in 2 


days, | wrote about 6 other songs in the same day 


MV: Can we expect to see those songs released soon? 


A: Some of the songs will be recorded for a Burglars LP | 


coming out next year, some of them weren't that good, or 
the demos got deleted, crashed, or recorded over (I record 
some scratch tracks directly on to tape) 


MV: What were the origins for the songs on the demo? Do 


your songs have a lot of meaning or are they just meant to 


be dumb fun? : | 

A: Energy Blast was just some king of Scott pilgrim/Mario 
power up thing | came up with, Filled Up is pretty much 
about nothing except tar, Knee Deep is about some person 
getting offended when people tell them they should clean 
up their house and it came to me in a dream, and Invisible 
Man is also pretty much about nothing so it’s so some 
songs have meaning but their still dumb fun 


MV: Do other kids in your area/school know about (band)? 


What do they think? 

A: My friends know | drum but they haven’t heard the tape 
yet, | had some tapes with me one time and my friend 
Caleb took one and threw it at a tree, it didn’t break 


MV: You have a YouTube channel where you review tapes 
you’ve got from bands, where did you get the idea for that 
series? 

A: It sorta came from something on the cool winners show 
YouTube channel where their editor showed of some 
random resin toys so | thought, “N-O W.1T.1S.MY.TUR 
N” 


MV: You’re planning on touring in October. Where are you 


, going and who are you playing with? 


A: I’m just playing for about a week or two around south 
Miami, I’m going to be playing with my friend who drums, 
we also have a Side project thing where I’m on drums and 
he just messes around with my pedal board and a mic. 


MV: In all the live videos I’ve seen you play by yourself, do 
you get nervous doing this on stage? 

A: Not at all, the only time where | feel nervous in some 
way is when I’m just talking into the microphone but I’ve 
hootenanny pass that pretty quick 


MV: Could you see yourself performing with a band? 
A: One hundred percent! It’s just hard to find people who 
can commit to gigs and stuff 


MV: Are you worried people aren't taking you seriously 
because of your age? 
A: though | haven’t really seen it happen | have a feeling 


that might happen sometime and that would be really 


annoying, and I’m worried about it a lot for me and my 
friend Alyssa’s projects (The Surrounds, Oven Clays) 
Because | have a feeling every person at our gigs will be like 
“LOOK ITS MINI MARTIN MEYER AND MINI OLIVIA GIBB 
HAHAHA!” That’s why we’re prepared to play a song at are 
gigs called “Il hate you” were we just insult each other and it 


! end’s with her slapping me in the face 


MV: What’s your biggest goal for the future? 


| A: To have released 100 items in the gravity hill catalog, to 


start my own punk festival, to come out with vinyl, and to 
have a tattoo that says gravity hill records......1 also want to 


| buy out lunchables 


| MV: Anything else you'd like to say or address? 
| A: Cal Ain’t No Cheesepuff, Cuz I’m Da Real Cheesepuff! 
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Push My Buttons is a record label located in Stockholm 
Sweden. Wikipedia tells me there’s around 1 million people 
there and the municipality accounts for 1/3 of Swedens 
GDP. But economics is boring, | like rock. Push My Buttons, 
after getting in contact about interviewing their act 
Polyester sent over a massive stack of their records! It was 
like Christmas but without family interaction so even better! 
| haven’t done a proper reviews section for this zine so 
consider this it’s replacement. Here’s a review of the records 
Push My Buttons sent 
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Polyester — Dipsomaniac/Bite Me: \f you’ve got previous 
issues of this zine you would’ve heard me rave about this 


iAltd? A VARIANT A RAPED 


record, it was in my top 10 7 inches of the year with no = 
question. | won't repeat myself but | will come up with FE§*$§ 
some new words on it. Polyester sound like the amped up aT 
a , KO3 
and delirious cousin of Blondie we never got, a magical Rex 
performance of harmonizing aM 
guitars and city destroying riffs, | ex 
bratty and rebel souled to the aM: 
absolute max. | really like this, it’s os 
>m} 
the reason | continuously research 2M; 
Gr¢ 
punk bands from around the globe. ZO? 
They still have this in stock which is Big 
a CRIME. 233 
Rees 
MSmMs 
Benni — Diamond Man B/W Heavy Metals: A grooving and ast 
; , : eR < 
haunting five-minute track opens this 7. Bennis cold and mers 
soulless voice portrays images of vampires and cheesy 80s Ross 
horror flix, the droning drum and synths portray a pointless aft 
: ha) 
movement as if running away from some force with all your rex 
’ in FOZ 
might with it slowly catching up. The song builds and builds Rexe 
with gliding synths. Spooky would be the word, it has the #2¥3 
principals of a suicide song bought into Giorgio Moroders < 


hands. Making a five-minute track awesome all the way 
through is a very impressive accomplishment. Heavy Metals 
follows many of the same morals as the Diamond Man 
while dialling the spook up a tad reminding me of the 
soundtracks to Castlevania. Largely 
an instrumental, it begs to be the 
backing to a teenage slumber party 
massacre where the lead rises up 
to take down: the masked man. 
Keeping an instrumental track this 


Kerosene Cream — Look Mom!: | think | reviewed this one in 
another issue? I’m not going to check. Send me a photo if | 
did and I'll mail you a pack of gum. This record reminds me 
a lot of what’s going on in Germany with its warbling and 
unstable riffs backed with tight instrumentation. The 
mentions of canines further backs this as the intro song 
slowly builds and creeps up on you. It’s a lot of fun and 
propels forward and forward at Mach 6 speeds only taking 
breaks for occasional solos and vocal scatting. Human Man 


follows this same sense of fun, goofy and silly with insane 
riffs and tight drums. 6666 is a slight change of pace with its 


cold open synth leading into a more hardcore style beat, a ‘3x 
cold synth line and lead bursts you into the track which axe 
moves lighting quick telling the tale of 6666, its easily my axé 
highlight of the record. So many layered effects coming to axe 


each other like a 
cosmically lead jam. This then 
leads into Muzzle Me, the most 
positive sounding track on the 
record. Screams to be muzzled 
carries this slick and classic punk 
tune. A fantastic EP, I’m keen to 
see this band do new stuff. A 
fantastic start 


work on 


Dansa Pa Min Grav — Caligulas Mamma: This was the final Re 
record sent to me. Its medial tinged artwork of meat was abs 
the most intriguing. The cold scream open going into the ne 
growled vocals was a flattening and stunning introduction. nS. 
I’m not big on growled vocals but it’s done well here, ad 
Swedish works perfectly here as. Dansa Pa Min Grav cold ‘HS: 
guitar open leading into a full force band section carries a ete 
lot of power, | won’t be able to comment lyrically on this 
record for obvious reasons. Vat Av Vatten takes things 1@¥' 
down a little with its more subtle riff backed by a calming eG 
riff, the desperate vocals carry power even through not ‘Ww. 


being able to understand the language carrying a tinge of 
modern post punk through it. Penisandedrakt is the exact 
opposite, furious and REALLY fucking fast with subtle 
cowbell. | fucking love it, its unhinged anger just hits 
the spot. And theres a sick bass fill. K6ttet Smakar 
Beskt continues the energy, 
containing an even more primal 
energy to it all, frantic drums 
over a barely contained spirit in 
the vocals. It slowly falls apart 
in a truly bombastic ending to 
the record. | loved this, an 
extreme surprise 


TLDR: Push My Buttons are awesome, buy from them. They 
just put the fantastic Eugh! tape on a 7 inch and a new 
record by an artist called Kalle Hygien, the first song of 


i 


entertaining is an accomplishment. which greatly intrigues me. 2» 
: or 
This record is also in stock, BUY IT pushmybuttons.bandcamp.com 
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This is not a hardcore fanzine, | consider myself a total 
amateur to the genre as a whole and its burgeoning zine 
culture. | like hardcore but a lot of it blends together. 
School Drugs most certainly do not, the New Jersey act 
approach hardcore with a sense of soul crushing honesty 
and confidence in what they say. They’re unhappy and not 
sure why they’re on earth but they’re gonna make some 
noise while they’re here. Their riffs are alluring with their 
foundation based more on making an interesting and 
memorable song rather than speed. Its teeth smashing, 
bone breaking music. This shit kicks ass! 


Magnetic Visions: | guess it’s good to start off with the 
standard information. What’s your name, where are you 
from and what do you do in School Drugs? 

Josh: My name’s Josh, I’m from New Jersey, and | sing in 
the band School Drugs. 


MV: I’m a little bit of an admitted hardcore poser, | don’t 
keep up a lot with what's hip and new with it. What are 
five hardcore records you’d recommend for someone like 
me who’s a bit clueless to American hardcore right now 

J: l’'d highly recommend Wet Specimens from Upstate NY, 
Skull Crack from California, PowerXAlone also from 
California, Reckoning Force from Virginia, and Tossed Aside 
from New Hampshire. All these bands have put out 7”s and 
LPs recently. 
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MV: When and why did School Drugs form? 

J: We initially started in 2014 with a line up that clearly 
wasn't going anywhere. The guitarist had moved to Alaska 
to become a fisherman which ended things pretty quickly. 
Around two years later, Edgar had asked if | wanted to start 
another band with him. We had originally talked about 
doing something weird in the vein of Butthole Surfers. After 
a couple times hanging out, we just decided to start School 
Drugs again. A few line up changes, members coming/going 
for various reasons, and we’re left with what we have 
today. 


MV: What do you think are the essential elements for a 
good hardcore song? What secret methods do you doasa 
band to stand out amongst a sea of generic hardcore? 

J: Aggression. The common ancestor of all hardcore genres 
Is an aggressive attitude and approach to the music. That’s 
not to say that you need to be angry, it certainly helps, but 
when I find a band lacking in something, it’s a lack of that 
feeling. | typically wait for a song to come to me. 
Attempting to force anything out usually results in a bland, 
disastrous track. If | don’t have the initial idea or 
inspiration, | wait for it. 
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MV: Do you contribute to the instrumentals of the band? 
What method best works for you guys when forming a 
song? | 
J: | write a fair amount of the music and all lyrics. Typically, 
I'll demo a song in my garage and fuck with it for a few days 
or however long it takes, before sending it to everyone else. 
After that, we’ll bring the track to practice and work it out 
together. At that point everybody can give their input live, 
and make adjustments as needed. Other times someone 
will bring a riff or a piece of an idea for a song, and we can 
bounce it around until it does or doesn’t become 
something. It’s as important to know when something isn’t 
working as when it is. 


MV: There also seems to be heavy themes of depression 
and suicide through your discography especially with the 
funeral themes on the latest release. Is expressing these 
thoughts in music helpful or beneficial in some way? 

J: Singing or screaming about my own struggles with 
depression and suicidal ideation is the best way I’ve found 
to deal with it. My only hope is that someone else in the 
world can identify with how | feel and understand that 
they’re not the only person dealing with it. There’s always 
been solace for me in the fact that someone else is going 
through something similar. Perhaps for different reasons, 
or to different degrees, but if they’re older, | look to that » 
person with the mindset that somehow they managed to 


make it past the age | currently am. Surely | can do so too. 


MV: The samples you do on your releases are always 
killer, where do you find your samples? 

J: That kind of factors into the last question a little bit. All 
manner of things present inspiration. Sometimes it’s an 
entire song by another band, or a single line in a book or 
comic, or even a quote from a movie. The samples that 
we've used have all been found organically, and then either 
found their way to the song that they work best on, or led 
to writing the song they fit best on. It’s an old trope | 
always really liked before, during, and after punk and 
hardcore songs. Like the intro to The Badge by Poison Idea. 


MV: What keeps you going through life? What motivated 
you to get through all the shit? 

J: School Drugs has been a constant reminder that good 
things can and will happen. This band has been one of the 
highest reasons | get up and live every day. There’s always 
something to do, something to write, somewhere to go. It’s 
something | do as much for myself as well as everyone else. 
We all need each other to make this thing work and work 
well. | can’t speak for everyone in the group, but | know we 
look forward to doing the next thing we have planned as 
much as the next person in that practice room does. Being 
in a band can also provide you with a great support system. 
We’re all constantly checking in with each other and 
making sure that everyone’s alright. If someone has 
something going on that they need an ear for, every one of 
us is there for the other. On a sappier note, my girlfriend 
has always been a supportive factor for me as well. She 
inspires me daily to work harder and push further than | did 
the day before. I’m at constant war with myself to think 
critically and attempt to have even half the ambition that 


she does. 


Mv: I’ve managed to identity one sample from your 
discography, is the sample from Not Alone from the Omni 
system from the 70s? 

J: Someone watches Tech Moan. I’d be shocked if you 
found out about that by knowing someone with one, or 
having one yourself. I’m a big fan of that channel, and 
heard it on his episode about the Omni System. | 
immediately shot him an e-mail on what | thought was a 
vein attempt. Surprisingly Mat got back to me right away 
and was more than happy to send the raw audio over. | 
believe it was a Jeopardy question from one of those carts. 
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MV: Why are you releasing your next album in four parts? 
J: Funeral Arrangements came together as a way to force us 
to take our time with every piece of this record. Breaking 
the album up into four smaller parts gives us the needed 
time to make sure we never settle for mediocrity. There's a 
fair number of folks out there that want to live the PMA 
lifestyle. That’s great. As a typically negative thinker, that’s 
frequently a difficult chore. Instead we strive for the 
Descendents approach of going for ALL. 


MV: A lot of your lyrics relate to medication and it having 
a destructive impact on your life plus there’s heavy 
medical imagery on your releases. What’s been your 
experience with medication in general? 

J: Personally, I’ve only been adjacent to the effects. Luckily 
my parents were heavily against putting me on Adderall or 
Ritalin when that was all the rage in the mid 90s. Would it . 
have helped me pay better attention in school? Possibly. 
Did | need it? | seem to be managing fine without it. 
However, that’s only me. Our guitarist Bobco was on a few 
different ADD meds up until semi recently. Some of them 
helped sometimes, 
sometimes they didn’t. | 
don’t claim to be a 
doctor or knowledgeable 
enough about the subject 
to claim that they’re all 
bad. It’s’ more of a 
consideration. Are you 
better or worse off with 
or without the 
prescription? 
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MV: What can we expect for the other movements of the 
funeral? : 
J: It’s going to get darker. 


MV: You’ve said School Drugs wants to “make hardcore 
punk again!” what do you mean by this? What about 
hardcore wasn’t punk to you? 

J: Hardcore often finds itself too concerned: with itself. In 
my estimation punk is supposed to be about doing the 
things that you want. Go out into the world and put forth 
the sounds you want to. I’m not here to tell anyone how 
they should or shouldn’t go about doing that. For me, it’s 
about getting away from the fashion and pageantry that 
plagues the scene constantly. People strutting around 
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for insecurities and shortcomings. We’re all flawed. Let’s 
talk about it. 
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MV: Live shows are starting to return in the US. have you 
played or seen any yet? How has going back to live music 
been? Has there been any awkwardness to the return? g 

J: We played on July 3rd in Connecticut with a host of great 
bands from the area. Wet Specimens, killed it. Zipper, killed 
it. Bulletproof Backpack, killed it. Microbes, killed it. It was 
one of the best shows we’ve possibly ever played. | didn't 
know how badly | missed being pushed around a crowd 
until | was there, and it was happening. Admittedly, for the 
first time in maybe five or six years, | was a little bit 
nervous. Not that we wouldn’t play well, or the crowd 
wouldn’t respond. The fear of the unknown or rather the 
forgotten hit me while we were setting up. While the 
feeling was foreign and confusing, it kind of felt good. 
Similar to playing my first show ever, back when | was 
thirteen. That nervous pit in the center of your chest to the 
bottom of your stomach means you still give a shit. There’s 
still a very live part of you that wants this. When that’s 
gone, it’s time to hang it up, and | don’t see that happening 
any time soon. 
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talking about their own bravado as though it’s not a mask 5 
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MV: Could you ever see yourself coming to Australia? Do 
you know of much Australian hardcore? 
J: We'd love to go to Australia, it’s just expensive to get 
there. If there was someone that could bring us over, or we 
had a really good reason to go, we would. Our friend PJ 
plays in Private Function down there, he’s always raving 
about how great it is. Clowns is really cool too. Eventually 
we'll get there, let’s hang when we do. 


Visitations, the first part of Funeral Arrangements is out 
now on Indecision Records along with their 2019 debut 
Modern Medicine 
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